FEHEARE MEFEF220HE2AN
The Art of the Film €% &4

HIAZRSE (3343 Course Number [3343

BREE  |WAKIE Instructor

ha 4  |EX8i Course Name (The Art of the Film

PAFREEAL  |[ERREITR(CHE)=A Department

BER | ME Required/Elective|Required
=iy Sy Credits 2

HEEE 1. Gain an understanding of film
1.7 1R E BB AR (1) aesthetics (knowledge) 2. Interpret
2 B RO fRSERE 1 (B gE) N film images (skills) 3. Cultivate an

PRI SEEEREREEVREREE) LIS attitude of self-learning (development)
4 FIBROFEFRERE ST (HoAth) 4. Refine oral communication skills

(other)
Py BB Teaching Instructor-Compiled Materials
Materials
BEiCIEE—TE Either B or C accounts for the final.
A B3 HEETER (40% 0 SFEREE/NE A. Midterm Group Presentation 40%
s EE1520%) . B. Final Group Presentation 30%
BT RIIR g ke 412420 (30% ) Grading | 1orm Paper 30%

C. EAANEH#HE (30%) D. Attendance and Participation 30%
D. R R E 28 (30%)

BEEE |
RS2 E AR FE - R This course features a different
gL EHEF BB EFE - & subject each semester. This time we
BREEENRXEMRSEE | s will examine the surrealist film and the
WRERES » Elitgr ~ S EE - issues in question: how surrealism
ZEETE BT BRNBHITN arose as a cultural movement in the
B Bt & ER AL o B mid-1920’s; how its unique visuals
ERHGENSCRHITRE - DU AR are related to painting, literature, and
EREB I EAREE - A - & the Dadaist movement; how a
M~ AFEREENENENEEY - surrealist film displays a similar anti-

BN Syllabus conventional and absurdist bias, but

also seeks to recreate the poetry of
the mind, especially with the help of
Freud, and make a more pronounced
and political attack on the
establishment, with some help also
from Marx. Finally, how should we
interpret a surrealism film within the
context of post-structuralist
perspectives of ethnicity, sex,
sexuality, and class?
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